This study was not written for "the common reader," nor for casual students of Joyce: they will find it tedious, perplexing, over-learned. Rather, it is written for Joyceans-that special breed for whom Joyce "put in so many enigmas and puzzles" they will be " 'busy for centuries arguing over what I mean.' "Joyceans argue, probe, search, and research not only because they are addicted to enigmas and puzzles: they reverence Joyce's achievement; they are drawn and compelled by the power and complexity of Joyce's vision.
Gose traces this premise to "an early and acknowledged influence," Giordano Bruno, and to "a later half-repudiated influence," Sigmund Freud (xix). Bruno's arguments for "the coincidence of contraries and . . . the ultimate unity of material and spiritual, phenomena and divinity" and Freud's theory that "contraries coincide, that dream work will often turn a feeling into its opposite" were, for Joyce, "compatible and necessary": they helped him to reject "the tendency of the intellect to set up logical categories which are called real" but oversimplify life and limit our understanding, and to see "the transformation process which is the actual reality of life and the universe" (pp. 13, 95, 96). As Helen Garson points out in her introduction, "Truman Capote has been in the public eye for more than thirty years. Everyone knows his name, if not his work, for he has been interviewed, quoted and photographed regularly." Her book on Capote is designed for the general reader who wants an overview of Capote's life and writing with some indication of the foundation on which his fame or notoriety rests. The format of the book is that of a "reader's guide," with a brief biography followed by a chronological survey of the works.
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